
BRITISH MUSEUM MESOPOTAMIA WRITING AND LANGUAGE

Over five thousand years ago, people living in Mesopotamia developed a form of for writing changed and the signs
developed into a script we call cuneiform.

Carsten Niebuhr brought the first reasonably complete and accurate copies of the inscriptions at Persepolis to
Europe in  Remove Ads Advertisement Editorial Review This Article has been reviewed for accuracy,
reliability and adherence to academic standards prior to publication. Since the discovery and decipherment of
cuneiform, the history of civilization has never been the same. Because of the script's polyvalence ,
transliteration requires certain choices of the transliterating scholar, who must decide in the case of each sign
which of its several possible meanings is intended in the original document. The Alphabet The role of the poet
in preserving heroic legends would become an important one in cultures throughout the ancient world.
Mesopotamia was open on all sides to its neighbours, and its influence can be traced from India to Greece: the
Pharaoh's scribes used Babylonian cuneiform to correspond with the Great Kings of the Hittites in Turkey, at
Ugarit on the Syrian coast the forerunners of the Phoenicians kept their legal and commercial records on
cuneiform tablets in a local variety of Babylonian, and later the Biblical and Classical worlds grew up in the
shadow of these ancient cultures to the east and sometimes under their direct political domination. The
concept of a dying and reviving god who goes down into the underworld and then returns, presented as a novel
concept in the gospels of the New Testament, was now understood as an ancient paradigm first expressed in
Mesopotamian literature in the poem The Descent of Inanna. The materials of writers have evolved as well,
from the cut reeds with which early Mesopotamian scribes marked the clay tablets of cuneiform to the reed
pens and papyrus of the Egyptians, the parchment of the scrolls of the Greeks and Romans, the calligraphy of
the Chinese, on through the ages to the present day of computerized composition and the use of processed
paper. Mesopotamian motifs can be detected in the works of Egyptian , Greek , and Roman works and still
resonate in the present day through the biblical narratives which they inform. In transliteration, a different
rendition of the same glyph is chosen depending on its role in the present context. After the introductory level
it may also be possible to study Assyrian. The Indian epic Mahabharata written down c. The Cuneiform script
The Fall of Man and the Great Flood were understood as literal events in human history dictated by God to the
author or authors of Genesis but were now recognized as Mesopotamian myths which Hebrew scribes had
embellished on in The Myth of Etana and the Atrahasis. It was spoken in South Iraq until it died out, probably
around BC, giving way to Babylonian and Assyrian; but it survived as a scholarly and liturgical language,
much like mediaeval Latin, until the very end of cuneiform in the late 1st millennium BC. Naturally, the "real"
reading, if it is clear, will be presented in small letters in the transliteration: IGI. Being incredibly durable, clay
tablets have been recovered in thousands at archaeological sites from the Mediterranean to Bahrain to Iran. In
Sumerian transliteration, a multiplication sign 'x' is used to indicate typographic ligatures. Smith, a self-taught
translator of cuneiform, made his first contributions to deciphering the ancient writing in his early twenties,
and his death at such a young age has long been regarded a significant loss to the advancement in translations
of cuneiform in the 19th century CE. In all essential points the translations produced by the four scholars were
found to be in close agreement with one another. This inscription, which was carved onto a cliff face during
the reign of Darius the Great , contained three different cuneiform script languages â€” Old Persian, Akkadian
, and Elamite. There are differing conventions for transliterating Sumerian, Akkadian Babylonian and Hittite
and Luwian cuneiform texts. BABBAR â€” Sumerian for "silver" â€” being used with the intended Akkadian
reading kaspum, "silver" , an Akkadogram, or simply a sign sequence of whose reading the editor is uncertain.
The biblical story of the Garden of Eden could now be understood as a myth derived from The Enuma Elish
and other Mesopotamian works.


